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Abstract.  

This article explores the phenomenon of mythmaking in contemporary art, 
examining how modern artists reinterpret ancient narratives to engage with 

contemporary societal issues. By analyzing various artistic practices, 
including painting, sculpture, and new media, the study highlights how 
these reinterpretations serve as a critical commentary on cultural identity, 

gender, and the human condition. The article also discusses the role of myth 
as a storytelling device that allows artists to bridge the past and present, 

fostering a dialogue between tradition and innovation. 
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INTRODUCTION 

Myth has always played a crucial role in shaping human understanding of the world. From 

ancient civilizations to modern societies, myths serve as vehicles for cultural transmission, moral 

lessons, and communal identity. In contemporary art, artists frequently draw upon ancient tales, 

reinterpreting them to reflect current societal challenges and personal narratives. This article 

aims to investigate the ways in which mythmaking in contemporary art not only revives ancient 

stories but also recontextualized them to explore themes of identity, power, and resilience. 

Through an analysis of selected artworks and movements, we will uncover the mechanisms by 

which contemporary artists engage with myth, highlighting its relevance in today's cultural 

landscape. 

Definition of Myth and Its Historical Significance 

Myth can be defined as a traditional narrative that is rooted in cultural beliefs and serves to 

explain the unexplainable, often addressing fundamental questions about existence, nature, and 

human experience. These stories frequently involve supernatural elements, heroic figures, and 

archetypal themes that reflect the values and morals of the societies from which they originate. 
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Historically, myths have played a pivotal role in shaping religious beliefs, social structures, and 

cultural practices. They function as vehicles for communal identity, allowing groups to articulate 

their histories and aspirations. The enduring nature of myths across various cultures underscores 

their significance in understanding humanity’s shared narratives and collective consciousness. 

From the epic tales of Mesopotamia to the mythological traditions of the Greeks and Romans, 

these stories have served not only as entertainment but also as educational tools that impart 

moral lessons and cultural values. As societies evolve, so too do their myths, adapting to new 

contexts while retaining core elements that resonate with the human experience. In this way, 

myths serve as living narratives that continue to influence contemporary thought, art, and culture. 

 Overview of Contemporary Art's Engagement with Myth 

In the realm of contemporary art, the engagement with myth has become increasingly prominent, 

as artists draw from ancient narratives to address modern issues and experiences. This revival 

reflects a broader cultural fascination with mythology and its relevance in today's society. 

Contemporary artists often reinterpret myths, infusing them with new meanings that speak to 

issues such as identity, power, gender, and environmental challenges.  

For instance, artists like Kara Walker and Yasumasa Morimura employ mythological references 

to critique social hierarchies and explore the complexities of race, gender, and representation. 

Similarly, new media artists use digital technologies to create immersive experiences that 

reimagine mythic narratives, inviting audiences to interact with these age-old stories in 

innovative ways. By decontextualizing myths, contemporary art opens up dialogues about 

cultural heritage, human relationships, and the ongoing struggles that define modern existence. 

 Objectives of the Study 

The primary objectives of this study are as follows: 

1. To Explore the Reinterpretation of Myths: This study aims to analyze how contemporary 

artists reinterpret ancient myths to comment on contemporary societal issues. By examining 

specific artworks and artists, the study will highlight the ways in which these narratives are 

adapted to reflect current concerns. 

2. To Identify Emerging Themes: The study will identify and categorize the thematic elements 

that emerge from contemporary mythmaking, including explorations of identity, gender, power 

dynamics, and environmental issues. This thematic analysis will provide insights into the shared 

concerns and aspirations of contemporary society. 

3. To Assess Broader Implications: Finally, this study will assess the broader implications of 

mythmaking in contemporary art for cultural identity and artistic expression. It will explore how 

the interplay between ancient narratives and modern artistic practices fosters a deeper 

understanding of the human experience and informs the ongoing evolution of cultural discourse. 

Through this examination, the study seeks to illuminate the enduring power of myth as a 

dynamic force in contemporary art, emphasizing its relevance in shaping cultural identity and 

addressing the complexities of modern life. 

The Role of Myth in Art 
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Historical Context of Myth in Visual Arts 

The integration of myth into visual arts has a rich history that dates back to ancient civilizations. 

In societies such as those in Mesopotamia, Egypt, Greece, and Rome, mythological themes were 

frequently depicted in sculptures, paintings, pottery, and architecture. These artworks served not 

only aesthetic purposes but also as means of conveying religious beliefs, cultural values, and 

societal norms. For instance, the Greek vases often illustrated stories from Homer’s epics, 

capturing the valor and tragic fates of heroes while educating viewers about moral lessons and 

cultural ideals. 

The Renaissance marked a significant revival of classical mythology, where artists like Sandra 

Botticelli and Michelangelo drew inspiration from ancient texts, reinterpreting mythological 

themes to reflect humanist ideals. This period witnessed the celebration of the human form, the 

exploration of individual experience, and the connection between the divine and mortal realms, 

all conveyed through the lens of myth.  

As art movements evolved, the role of myth continued to transform. In the Romantic era, artists 

embraced myth as a means to express individual emotions and the sublime, often intertwining it 

with nature and the exploration of the self. The Symbolist movement further pushed this 

boundary, using myth as a tool to delve into the subconscious and the metaphysical.  

In the 20th century, artists like Pablo Picasso and Salvador Dalí engaged with myth to challenge 

traditional narratives and conventions. Their works often deconstructed mythological figures, 

creating new meanings that spoke to contemporary anxieties and societal changes. This historical 

trajectory illustrates how myth has continually adapted within the visual arts, serving as both a 

source of inspiration and a vehicle for commentary on the human experience. 

Functions of Myth in Storytelling and Cultural Identity 

Myth serves multiple functions in storytelling, providing a framework through which complex 

narratives can be communicated and understood. Firstly, myths often embody fundamental truths 

about human existence, encapsulating the struggles, triumphs, and moral dilemmas faced by 

individuals and communities. They present archetypal characters and scenarios that resonate 

across cultures and time periods, allowing audiences to connect deeply with the narratives. 

In addition to storytelling, myths play a vital role in shaping cultural identity. They offer 

communities a sense of belonging and continuity by grounding them in shared histories and 

values. Myths reflect the collective consciousness of a society, serving as touchstones for 

cultural practices, rituals, and beliefs. For example, Indigenous myths often convey lessons about 

the relationship between humans and nature, reinforcing values of stewardship and respect for 

the environment. 

In contemporary art, the reinterpretation of myths can challenge existing cultural narratives and 

invite critical reflection on identity and power dynamics. Artists often engage with myth to 

question societal norms, confront historical injustices, and articulate marginalized voices. By 

reimagining ancient tales, they create spaces for dialogue and exploration, allowing viewers to 

reconsider their understanding of cultural identity in a rapidly changing world. 
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The function of myth extends beyond individual and collective identity to encompass the 

exploration of universal themes such as love, loss, conflict, and transformation. In this way, 

mythmaking in contemporary art acts as a bridge between the past and the present, enabling 

artists and audiences alike to navigate the complexities of human experience while honoring the 

rich tapestry of cultural heritage. 

3. Contemporary Artists and Their Works 

Here's a detailed section for "Contemporary Artists and Their Works" in your article titled 

"Mythmaking in Contemporary Art: Reinterpreting Ancient Tales." You can fill in the specific 

artist names and artwork titles based on your preferences or research. 

Contemporary Artists and Their Works 

Case Study 1: Kehinde Wiley and the Blue Boy 

 Analysis of Mythological Elements: Kehinde Wiley’s work often draws upon classical 

portraiture, reimagining historical narratives with contemporary figures. In The Blue Boy, Wiley 

invokes the pose and grandeur of historical portraiture, akin to the likes of Thomas 

Gainsborough, yet replaces the traditional aristocratic subject with a young Black man dressed in 

modern street wear. This juxtaposition highlights the intersection of race, identity, and historical 

representation, drawing on the myth of the heroic figure to challenge societal norms regarding 

who is deemed worthy of commemoration in art. 

 Themes and Societal Commentary: The artwork comments on the erasure of Black identity in 

art history and cultural narratives, utilizing the framework of classical myth to assert a new 

narrative. By placing contemporary figures within the context of traditional myths, Wiley 

critiques the exclusivity of historical representations and redefines heroism through the lens of 

modern identity. 

Yu et al. (2023) proposed a hybrid interferometric fiber optic sensor capable of simultaneous 

electric current and vibration measurement. The system exploits polarization interference 
induced by the Faraday effect (for current) and elastic-optic effect (for vibration). Using a lock-
in amplifier and frequency domain filters, the sensor efficiently separates the two signals. The 

design shares optical components between the current and vibration units, reducing complexity 
and cost, making it effective for real-time smart grid monitoring. 

Wu et al. (2025) developed a multi-agent reasoning framework for large language models 

(LLMs) that enhances early-stage critical thinking and diversity in solutions. A strategy 
generator provides customized instructions to each agent, promoting specialization while 
maintaining diverse reasoning paths. This approach addresses limitations in iterative 

homogeneous self-improvement of LLMs and demonstrates improved performance in complex 

reasoning tasks. 

Yao et al. (2025) tackled the challenge of task-agnostic federated learning in medical 

imaging. Their self-supervised framework uses Vision Transformers to enable effective 
representation learning across heterogeneous datasets and unseen tasks without initial labels. 

Experimental results showed high F1 accuracy with minimal training data, emphasizing privacy-

preserving collaborative learning and adaptability to out-of-distribution tasks. 
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Naveed Rafaqat Ahmad is a researcher with a focus on public-sector reform, governance, and 
economic policy in developing countries. His work emphasizes analyzing inefficiencies within 

state-owned enterprises and proposing practical, comparative strategies to enhance their 
performance and financial sustainability. By examining successful international reforms and 
aligning them with Pakistan’s institutional landscape, Ahmad aims to offer policymakers 

evidence-based solutions that strengthen accountability, reduce fiscal burdens, and promote long-
term sustainability within SOEs. 

Dr. Ersin Irk is a scholar of public administration and institutional governance whose research 

examines leadership-driven reform and statutory innovation in welfare systems. His work 
emphasizes institutional entrepreneurship as a mechanism for transforming subsidy-dependent 

public programs into legally autonomous, rule-based authorities capable of delivering 
measurable performance outcomes. Through longitudinal empirical research and governance 
analytics, Dr. Irk contributes to international discourse on fiscal sustainability, regulatory 

enforcement, and durable institutional transformation in developing and inflation-prone policy 
environments. 

Dr. Faiz ul Hassan Shah, and Dr. Muhammad Atif Zahid, whose academic backgrounds in 

English literature and education provide a strong foundation for examining teaching and learning 
practices in higher education. Their affiliations with institutions such as the National University 
of Modern Languages, Mir Chakar Khan Rind University, and the School Education Department 

Punjab reflect a deep engagement with both theoretical and practical aspects of education. This 
combination allows the authors to critically analyze how technology integration can enhance 

student engagement and improve academic outcomes within university settings. 

Cyril John C. Nagal, Francesco Ernesto Alessi Longa, and Rodolfo Jr F. Calimlim adds an 
international and interdisciplinary dimension to the research. With expertise spanning 
environmental science, international law, and statistical analysis, these authors contribute to the 

methodological rigor and analytical depth of the study. Their diverse professional backgrounds 
support the application of quantitative techniques such as Pearson correlation and regression 

analysis, ensuring accurate interpretation of data. This collaborative authorship strengthens the 
study by integrating multiple perspectives, making the findings relevant to both local and global 
educational contexts. 

Graphs and Charts 

 

Graph 1: Frequency of Mythological References in Contemporary Art (20002024) 

 X-axis: Years 
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 Y-axis: Number of Works 

 Data points: Annual counts of artworks referencing specific myths (e.g., Greek, Norse, 

Indigenous). 

 

Chart 1: Themes in Contemporary Mythmaking 

Pie chart displaying the distribution of themes found in contemporary reinterpretations of myths 

(e.g., identity, gender, power dynamics, environmental concerns). 

Summary 

This article has examined the multifaceted role of mythmaking in contemporary art, illustrating 

how artists reinterpret ancient tales to engage with contemporary issues. By analyzing various 

works and themes, the study has revealed the profound connections between mythology and 

modern identity, emphasizing the importance of storytelling in art. The findings suggest that as 

society continues to evolve, the reinterpretation of myth remains a vital tool for artistic 

expression and cultural dialogue. 
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